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The foundation of the lateral “Chapel of the Trinity” in the cloister of Saint Anthony
Noriko Chinone
Summary
The lateral “Chapel of the Trinity”, located in the Abbey Church of the formerly 
mother monastery of the Hospital Brothers of St. Anthony, was founded in 1443 
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by the cellarer of this monastery, Jean de Montchenu, as a funeral chapel for his 
family. The Chronicle of the Hospital Brothers from 1534 reports about this chapel 
as “splendid and luxury”, but only a part of the sculpture Trinity and the fresco Port 
Town over the lunette of the niche still remain today. This study is devoted to rather 
unhandled problems regarding the building process of the chapel and the artists 
involved with paying additional attention to literal documents.
The width of the chapel under consideration is narrower than the other chapels; also 
its stained glasses are smaller so that its space is not particularly ideal. The foundation 
document from 1449 reports that the founder owned a house inside the cloister. 
At the outside wall of the chapel, a mark probably left after building the niche by 
closing a previous opening in the outside wall is remarkable. Regarding the function 
of this opening, the space of the chapel might have originally served as a landing of 
a corridor connecting the house of Montchenu and the abbey church. The chapel had 
been founded probably after completing the sculpture Trinity in 1443. After the death 
of the founder around 1460, the mentioned opening to the corridor might have been 
closed and the niche for the tomb with the lying portrait figure of the founder might 
have been built in the newly created space. The house of the caretaker of the chapel 
that is reported in the chronicle might be identified with the former house of the 
founder. 
The painter of the fresco Port Town created a remarkable scene with a landscape 
from a bird’s eye view, the illusionistic description of the buildings and the mirror 
figure over the ocean so that he might had been influenced by the Flemish progressive 
picture style, whereas the three dimensional description is more naïve compared to 
Flemish painters. The painter might be related to the Savoy school that is influenced 
by the Flemish school but also stays comparably naïve because the founder had an 
intimate relation with the Savoy school. The hypothesis that the sculptor of the Trinity 
is Antoine le Moiturier staying in Saint-Antoine between 1462 and 64 is difficult since 
the sculpture Trinity might have been accomplished until 1443. He might have worked 
for the lying figure of the founder and the decoration of the niche.
Whereas religious themes had been depicted as a background of niche tombs in this 
era, this work is different. In that the sculpture forms the central motive, the landscape 
depicted as the background of the sculpture becomes an independent plane so that this 
work could be understood as one step in the process of establishing landscape painting 
as a genre.
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るため、前述した兄弟たちが会合した。… 」15（拙訳）





15 “In nomine sancte et individue trinitatis sempiterneque unitatis patri et filii et spiritus sancti. Amen. Noverint 
universi et singuli presentes pariter et futuri. Quod venerabilis pater dominus frater Iohannes de Montecanuto 
decretorum doctor celerarius monasterii Sancti Anthonii ordinis sancti Augustini Viennensis diocesis et 
preceptor Sancti Anthonii de Ranverso, domino inspirante et ex divine disposicionis munere terrestria in 
celestia et transitoria in eterna commutare ac thesauros in celo ubi nec erugo nec tinea demolitur et fures non 
effodiunt vel furantur thesaurizare hanelans,  sumoque studio et ferventi desiderio cupiens et proponens pro 
divini cultus in ecclesia maiori dicti monasterii Sancti Anthonii augmentatione. Et tam pro ipsius domini 
fratris Iohannis quam bone memorie domini Falconis de Montecanuto condam abbatis eiusdem monasterii et 
fratris dicti domini instituentis et fundatoris animarum remedio et salute aliorumque dominorum parentum 
suorum, missam quotidianam imperpetuum per religiosos conventus et monasterii predicti sub modo forma et 
conditionibus infrascriptis celebrandam. Cum quatuor anniversariis solemnibus in quadam capella per ipsum 
dominum fratrem Iohannem de Montecanuto de licencia et auctoritate capituli generalis predictis monasterii 
et ordinis et in ecclesia maiori dicti monasterii in altissimi Dei summi religionis auctoris gloriam et honorem. 
Et sub nomine et vocabulo predicte sancte et individue trinitatis noviter constructa secus portale ex parte 
campanilis, etiam per ipsum dominum fundatorem constructum, de bonis sibi a Deo collatis fundare instituere 
et dotare. Et super debita perseverancia et consecucione huiusmodi pie voluntatis sue cum venerabili 
conventu et fratribus eiusdem convenire. Hinc est quod propterea die vicesima prima mensis octobris sub 
anno domini millesimo quadringentesimo quadragesimo tercio, indictione septima, pontificatus sanctissimi in 
christo patris et domini nostri domini Eugenii divina providencia pape quarti anno tercio decimo. ...”（拙読）
49H49(1443), Archives départementales du Rhône.
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た人物としてその名が公会議禄に記録される 28。1455 年の文書には、彼が 60 歳も半ばで
あり、一年半前から病に侵され失明している旨が記されている 29。1459 年には財務管理人
職ならびにランヴェルソ分院長職を、おそらく健康上の理由からヨハネス・ロマニャーノ
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立した寄進事業であったことが確認できる。南正面扉口は、1443 年 10 月 21 日に締結
された文書が伝える通り、聖三位一体礼拝堂に先立ってモンシェニュによって寄進され
たものである。一方、マルタ国立図書館所蔵の『聖アントニウス伝』（Hs. Florenz Medic. 
Palat.143）の奥付には、鐘楼に吊るされた大鐘の寄進に関する仮書きが残される。
「1424 年、総長アルトウの治世に、105 ツェントナーの重量を持つ大鐘が鋳造された。
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Laclotte, L’école, 1983, fig. 41-9. また、四番目の南脇礼拝堂には、壁画《六人の使徒》が描かれている。
Cf. Ibid., fig. 41-8.
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背景を壁画として把握する必要があるからだ。もともと同一のメディア ― 絵画 ― に表さ
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岡田温司・大塚直子訳、白水社、2002 年）
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